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TEASER
FADE | N:
I NT. ACADEMY — CANTEEN — DAY 1

As mul tiple SLAYERS bustl e about the busy |unchroom we see
SKYE maki ng her way out of the food line, tray overfl ow ng

W th goods, her iPod blaring | oud ROCK MJSIC into her ears as
she bops al ong, not watchi ng where she’s goi ng.

HEI DI conmes within centinmeters of barreling into Skye as she
converges with her path, and Skye stops just in tinme, tossing
the other Slayer a dirty | ook before continuing along. Heidi
glares right back, a leer twisting her pretty features.

Skye rolls her eyes as the other girl heads off, presumably
to get in line for food, and she wal ks over to a table,
occupi ed by the regular crowd: SOFI A, BRAEDEN, ALITA and
TYSON.

Skye tunbles into her seat, ripping her iPod headphones out
of her ears.

SKYE
(to the crowd)
Aah, what a day. Sun shining, birds
singing - couldn’t get any fricken
sl eep. Apart fromthat, ny day’'s
been peachy so far. How about

yours?

SOFI A
| got an ‘A on ny Denonic Texts
exam

Skye purses her |ips, and tosses a sardonic glance at the
rest of the crowd.

SKYE
Anyone el se?
(beat)
Pl ease?

You can al nost hear the crickets chirping.

TYSON
Alita told a really funny joke this
nor ni ng. . .

Alita grins, and tries to | ook down.
ALI TA
It was not ‘funny,’ it was just

sonet hing | had heard before, and
it amused ne.
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TYSON
It was hil ari ous!
ALI TA
(chuckl i ng)

You are enbarrassing ne.

Skye quirks an eyebrow at the two of them | ooking to
Braeden, who just shrugs and continues munchi ng through his
sandw ch.

BRAEDEN
(t hrough rnout hful)
Sanme ol d, nmate.

SKYE
(si ghs)
We really need social |ives. A
slay and no play can’'t be good for
us!

SCFI A
We got that trip to the circus..

SKYE
(rolls eyes)
Ch, yeah, how could | forget that.
Qur first night off in weeks, and
can anyone tell the class how that
turned out?

SCFI A
(scow s)
I was just saying...

BAM Sonething hits Skye's chair, and she nearly goes face-
first into her pile of food.

Everyone is startled, and as Skye | ooks up, she sees that
Heidi is standing there with a | ook of righteous indignation
on her face.

HEI DI
(feigning innocence)
Qops.

Skye’'s really bubbling over now. She’'s about to | ose her
patience. She turns slowy round in her seat for full effect,
but Heidi’s a |long way from bei ng phased.

SKYE
You got a deat h-w sh?

HEI DI
It was just an accident. Lighten
up, you'll get frown |ines.

( MORE)
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(smrks)
Not that we’'d be able to tell when
you turn into one of them that is.

Skye rises out of her chair so quickly, it spills backward
behi nd her, clattering to the lunchroomfloor. Al eyes turn
to themas the canteen falls silent.

SKYE
You wanna do this now?

Hei di glares at her.

HEI DI
| don’t have tine to waste on you.

SKYE
Aw, conme on. Don’'t get ne going and
| eave ne hangi ng.
(beat)
Let’s do this.

Sof i a appears between them casting a glance back and forth.

SCFI A
(from
Hey. Not now. Save... whatever this
is for sonmewhere el se.

SKYE
(scoffs; to Heidi)
You' re | ucky.

HEI DI
And you're in nmy way.

Hei di exhales a little, standing her ground. Skye gl ances
back at the vacant |ooks on Braeden, Alita and Tyson's faces.
Wth a sigh, she heads off, |eaving everyone behind.

Heidi starts to open her nouth to say sonething, but Sofia’'s
hand snaps up

SCFI A
(forcefully)
Shut it. Now.

Hei di, suitably chastised, anbles off to join another table,

| eaving Sofia to | ook on as Skye exits the canteen, the doors
sl amm ng behind her as we cut to:

I NT. ACADEMY — DORM ROOM 2
Skye skul ks into her dormsuite, and imediately flings

hersel f down on her bed, face up, |ooking distressed. A beat
passes. . .
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Skye twitches, looking left and right, still facing up.
Sonmething isn't right.

She imedi ately sits up, and her face changes into an
expression of shock... and fear?

SKYE
You aren’t real.

REVERSE ANGLE: to reveal SPIKE |eaning against the wall
besi de her door, conpletely unseen by Skye as she entered.

SPI KE
Not exactly the warm greeting I
expect ed.
(beat, sardonic)
Nice to see you too.

Skye doesn’t nove from her seat on the bed.

SKYE

(angrily)
You're the First.

SPI KE
(chuckl es)
That ol d w ndbag put my face on for
you, too? Pulled that on Buffy a
few years back. Didn't work on her,
t hough.

SKYE

(getting annoyed)
Look, | just had a perfectly good
norning ruined, and I’mnot in the
nmood for m nd ganes. So why don’t
you poof into non-existence again,
and we can both go about our own
m ser abl e exi stences.

Spi ke noves carefully further into the room closer to Skye.

SPI KE
You really don’t believe it’s ne,
do you?
(1 ong beat)
Punch ne.

SKYE
" tgquirking an eyebr ow)
at ~

SPI KE
Go on, then. Punch ne.
(beat)
Not the face, though
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SKYE
You' ve gotta be kidding ne...
SPI KE
Conme on. This is the true test.
Just do it.
(beat)
Ht nel!

Skye sighs, standing up, standing nere feet away fromthe
pl ati num bl ond vanpire.

SKYE
| can’t believe I"'mfalling for
this.

She throws a hal f-hearted punch, but before it can strike
fl esh, Spike's hand flashes out, grabbing her first in md-
air — stopping the punch.

Skye 1 ooks up into his eyes, shocked.

SPI KE
(eyes tw nkling)
Real enough for you?

Skye is still in a state of confusion, totally surprised to
actually have Spi ke standing in her room for real. The
tensi on between themis pal pable.

SPI KE (cont’ d)
What do you say we get out of here?
You know. .. talk?

Skye hesitates for a noment — until the realization of
today’ s events gets back to the forefront of her m nd.

SKYE

(grins)
| say let’s try not to |let the door
hit us on the way out.

As Spi ke chuckles and the two of them head out of her room
we:

BLACK QUT:

END OF TEASER
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ACT ONE
FADE | N:
EXT. ACADEMY QUAD — DAY 3

Sofia, Alita and Braeden are sitting on benches together,
getting ready for their norning cl asses.

BRAEDEN
You know, you never got to tell
that joke of yours, Aita.

ALI TA
(enbarrassed)
It was not hing.

Sofia is looking all around.

SOFI A
(di stracted)
VWhere i s she?

BRAEDEN
VWhere' s who?

SOFI A
Skye. She shoul d be here by now.
Qur first class starts in five
m nut es.

ALI TA
She isn’t always very punctual .
Maybe she oversl ept?

BRAEDEN
No sense worryi ng about her. She
can take care of herself, right?

Sofia doesn’t seemtotally convinced. She throws one | ast
| ook around the quad, as if hoping that Skye m ght cone
| oping out into the open. But there’s no one there.

SCFI A
You guys go ahead. I’'IIl be right
t here.

ALI TA
Sofia... you'll be |ate.

SCFI A

Cover for ne, okay?

Alita glances at Braeden, and he nods after a beat. The two
of them head off, |eaving Sofia al one. She glances up at the
Acadeny front, shielding her eyes fromthe sun, as she | ooks
up at the glistening w ndows.



I NT. ACADEMY — DORM ROOM 4

Sofia pushes the door open slowy, peeking towards Skye’'s
bed. She lets the door swing all the way open, and wal ks in,
| ooki ng ar ound.

It seens |like everything is howit normally is: piles of
cl ot hes everywhere, CD cases strewn all across the floor,
rock posters adorning the walls.

SCFI A
Skye...?

The roomis definitely enpty. Sofia noves over to Skye’s
unmade bed, and notices a scrap of paper there.

She picks it up, eyes roving over it. She |ooks up, a strange
| ook on her face, as we cut to:

I NT. ROADSI DE CAFE — AFTERNOON 5

C.U on a cup of coffee as it is set down on a rickety
| ooki ng table.

PAN OQUT to find Skye and Spike sitting at said table
together, a plate of chips and a half eaten greasy burger
sitting in front of Skye. The coffee is for Spike.

SKYE
Since when are you a java junkie?
SPI KE
Keeps the jitterbugs away.
SKYE
(grinning)
Am | making you nervous? The great
WIlliamthe Bl oody, cowed by little
ol d ne.

SPI KE
(eyes her)
Not bl oody likely. Don't give
yourself too nmuch credit, pet.

Skye ignores the coment and | eans back in her seat.
SKYE
So cone on. Gve ne the dirt. How
are things in LA?
SPI KE
(shrugs)
Same ol d, sane old.

Skye rai ses an eyebrow.
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SKYE
That's it? That’'s all | get?

SPI KE
You were there once. See denon,
kill denon. See pretty girl, save
pretty girl. Take pretty gir
hore. ..

Skye hesitates, |ooking down at her plate.

SKYE
(bitter)
Yeah. | seemto remenber that | ast
part really well.

SPI KE
(sincere)
You were always nore than just a
pretty face to ne.

Skye | ooks back up at him all hunor gone for the nonent.

SKYE
Is that so?

It's Spike's turn to look a bit unconfortable. The history
between themis thick, and he isn't sure how to broach this
subject. A long beat, then:

SPI KE
Time for the check?

SKYE
We call themthe “bill’ in this
country, Spike. You should know

SPI KE
(smrks)
|’ ve been across the pond too | ong.

Skye rolls her eyes and puts her hand in the air, waving down
a waitress, and we cut to:

I NT. ACADEMY - HALLWAY 6
FRANKI E i s maki ng her way down one of the halls, and she

noti ces DUNSTALL maki ng his way around the corner. She

qui ckens her step, trying to catch up to him

FRANKI E
Sebast i an!

She turns the corner, and sees himnoving along, conpletely
i gnoring her.
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FRANKI E (cont’ d)
Sebasti an, attends!

He doesn’t wait. Frankie narrows her eyes, conpletely
confused. She stands still, worried.

She gl ances over, and catches ELLEN S eye through the w ndow
of a classroom

They keep eye contact for a nonment, until Frankie breaks
away, noving the opposite way down the hall, away from where
Dunstal | was headed.

INT. G FT SHOP - DAY 7

Skye is looking at a little trinket in the gift shop attached
to the cafe while they wait for the sun to set. Spike cones
up behind her.

SPI KE
You |i ke that one?

Skye immedi ately puts it down, trying to act casual

SKYE
I’ m just |ooking around.

A beat. Spike smrks, but decides not to push it.

SPI KE
Look. I"m not one for cuddly talks.
You and nme, we’ve got a past. Can’t
deny it.

SKYE

Yeah. Key word: past. It’s over,
right? | didn't realize this visit

was a history lesson. | thought we
were just two old friends catching
up.
SPI KE
(eyes her)

These school marns have done a rea
nunmber on you, haven’'t they?

SKYE
Meani ng?
SPI KE
(shrugs)

You're not the sanme bird | knew in
LA. Sonmething s different.

SKYE
Thi ngs change. |’ ve changed.
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SPI KE
Do you |ike those changes?

Skye seens to be caught off guard by this question, and she
doesn’t answer, as we cut to:

EXT. ACADEMY - FRONT LAWN 8

Sofia is wal king across the large front | awn of the grounds,
carryi ng sone books in her arns.

Tyson appears behind her, cresting a hill and hurrying to
catch up with her

TYSON
Hey, Sofes! Sofi a!

Sofia spins around and faces Tyson as he conmes to a stop in
front of her, wheezing a little.

SCFI A
OCh, hello, Tyson.

TYSON
You're a hard girl to keep up with
t hese days. Everything okay?

Sofia isn't sure how to respond.

SCFI A
What do you nean?
TYSON
You just seem .. distracted.

Sofia is glancing around, and she notices Braeden across the
| awn, headed to another part of the canpus - al one.

SCFI A
(di stracted)
Uh... huh?

Tyson rai ses an eyebrow, and Sofia chuckl es apol ogetically as
she catches up with his point.

TYSON
(hesitant)
I wanted to talk to you about
sonet hing. If you have tine, |

mean. | wanted to say sonething
yesterday, but... well, everyone
was around, and... | didn't wanna

wei rd anyone out.

Sofia narrows her eyes, finally focusing for a nonent.
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SCFI A
Wiy woul d you ‘weird them out’?

Tyson sighs heavily, looking to the fl oor.

TYSON
It’s these dreans.

SCFI A
You nean... psychic kinds of
dr eans?

TYSON

(nods)
Just lately, last few weeks, they
keep com ng, nore and nore
frequently. I'’mnot sure what they
mean. | was hopi ng maybe you and |
could do that m nd-neld thing we
tried last term..

Sofia suddenly looks a little awkward.

SCFI A
(evasi ve)
Un.. Tyson... | just... do you
t hi nk maybe we could tal k about it
later? I"’msort of in the mddle of

somet hi ng.
TYSON
(face falls)
Oh. Sure. OF course. | nean... it’'s

pr obabl y not hi ng.

SCFI A
(sincere)
If it wasn't really inportant...
TYSON
| understand. Conpletely. Go do..
what ever. | can wait.

Sofia smles, and she hurries off, Tyson watching after her
as she heads in the sane direction Braeden was headed. Hi s
heavy expression tells the rest of the story as we cut to:

EXT. STREET - DAY 9
Skye wal ks out onto the sidewalk in a small town and | ooks up
into the sky, noticing that several dark clouds have noved
in, blotting out the sun.

She turns back to face Spi ke, who is standing in the doorway,
cauti ous.
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SKYE
Stormis comng in. The sun’s
totally bl ocked out.

Spi ke noves further out and joins her on the sidewal k.
Not hi ng seens to happen

SPI KE
This seens |like it could turn into
a really bad idea. One break in
t hat cl oud cover, and our
conversation cones to a sudden and
rat her dramatic end.

SKYE
(grinning a little)
When have | ever been an ideas
girl?

They begi n wal ki ng down the sidewal k as the cl ouds get

thi cker and darker. Rain is inmnent, and all of the passerby
seemlike they are trying to hurry hone or el sewhere to get
out of the com ng storm

SPI KE
So, tell nme what you’ ve been up to
‘round here.

SKYE

Wel |, gee. Where should | start?
The vanpire goons who ki dnapped ne
to study ny genetics, or the band
of wannabe rogue Sl ayers causing
everyone all sorts of trouble? O
the freaky new kid who's broken
sonme kind of rule and managed to be
both a Sl ayer and a boy? Thought |
had t he nonopoly on dual roles...

Spi ke manages to laugh a little.

SPI KE
You're still gettin into the sane
ki nda scrapes, |like always. That’s
the girl | renmenber
SKYE
(eyes him

| haven’t been gone that | ong.

SPI KE
Feels like it sonetinmes. Could have
used you around in a few of the
fights we’ve had thrown our way
recently. M ssed having a Slayer on
the team you know?
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SKYE
Yeah, well, that’s kind of the
poi nt of being a Slayer. W fight
t he bad guys where we’re needed.
(a | ong pause)
How s Angel ?

Spi ke nods, shruggi ng.

SPI KE
Best as can be, | suppose, once he
came out of the conma.
SKYE
(blinks)
Coma?
SPI KE

Whol e nystical whatsit. Wl fram and
Hart zapped himw th sonet hing
after Connor... well, you know. You
were there. He's alright again now
In as nuch as | unbering around and
being on the verge of reciting Joy
Division lyrics counts as
‘“alright.’

SKYE

(dry) _
Yeah, sounds like a real laugh a
m nute, sanme as ever.

SPI KE
Ni na canme back into the picture for
a mnute, too.

SKYE
I"msure that ended well.

SPI KE
(sarcastic)
You' re not w ong.

SKYE
You vanps have a thing for your
tragi c romances, don’'t you?

SPI KE

Must be in our bl ood.

(beat)
Actual ly, that’s why | cane over
You know... to see you. Make sure
we weren’t going to end up |ike
t hose two.

(beat)

Not sure how we’re doing yet.
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SKYE
The worl d hasn’t cone crashing to
an end, so we nust be doing
sonet hing right.

SPI KE
W& nust be.

They exchange a |l ook of famliarity, and we cut to:
I NT. ACADEMY - EMPTY CLASSROOM 10

Frankie is wal king past a slightly ajar door |eading into an
enpty class, and she notices Dunstall sitting at the
teacher’ s desk, going over sone paperwork. She squares her
shoul ders and enters, a | ook of resolve on her face.

FRANKI E
Sebasti an?
Dunstal |l | ooks up, very much | ooking |ike a deer caught in
t he headlights of an oncom ng Mack truck
DUNSTALL
(shaky)

Frankie. ..
Franki e noves cl oser, holding her injured armtight.

FRANKI E
| tried to call out to you before.
In the “allway. And you...
(beat)
Did you not ‘ear ne?

Dunstal |l | ooks down, guilt all over his features.
DUNSTALL
l"’msorry. I'"'mjust... dealing with
stuff. It’s hard right now.
FRANKI E
(scoffs)

And you think this ‘as been a cake
wal k for me? | was...

She can’'t say the word. It hurts too nuch.

DUNSTALL
(si ghs)
I know.

FRANKI E

(hurt)
Did you... did you even care?
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15.

DUNSTALL
Listen. Frankie. | can’t do this,
okay? | thought | could, but | just
can’t. So pl ease.
(beat)
Just | eave.

Franki e i s speechl ess.

FRANKI E
(bitterly)
Is that what you want, or ‘as Ellen
beconme your nout hpi ece?

DUNSTALL
This has nothing to do with Agent
Markl ew. This is...

(exhal es)
Frankie, | ship out at the end of
the week. | don’t even know where

I’ mgoing to end up reassigned to.
(getting angry)

For all | know, | could be in Quter

Mongol ia, fighting vanpires with a

shovel for the next four years!

A beat. Dunstall nmanages to cal m back down. Franki e watches
himin silence, trying to rein in her enotions.

DUNSTALL (cont’d)
| can’t do this to you. To us. It’s
going to be better for both of us
if I just... Frankie, you need to
forget about nme. You're still
young, you can still-

FRANKI E
(di sbelief)
For get about you?!? But-

DUNSTALL
(firm
Frankie. Please. This is what’'s
best .

FRANKI E
You cannot just brush all this away
like it was nothing!

DUNSTALL
I’ m not!

FRANKI E
Then why are you doing this?
t hought... | thought you..
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Dunstal |l steps forward, but Frankie ducks back, not wanting
hi m anywhere near her right now.

DUNSTALL
| do care about you. And that’s why
I have to do this. Frankie, please
under st and. . .

Franki e nods bitterly, getting the nessage.

FRANKI E
Fine. Then | will go.

She turns and | eaves and Dunstall watches her go, a | ook of
| ost desperation in his eyes.

EXT. APARTMENT COWVPLEX - DUSK 11

It's getting darker now, and THUNDER peals in the distance as
the stormthreatens to unl eash at any nonent.

Spi ke and Skye have wandered into a relatively rundown
apartnment conplex, strolling through the roads as we catch up
with their conversation.

SKYE
So t hen what ?

SPI KE
Then, the doctors tell us that the
reason she’s up and about and not
dead and in a bag is because she’'s
hal f bl oody denon!

SKYE
(shocked)
No way! Sonia? Half denon?
(beat)
VWi ch hal f?

SPI KE
Now, see, when | said that, |
t hought Wes was going to kick nme in
t he knackers.

SKYE
(smrks)
You just don’'t have ny uni que sense

of comc timng. How s she taking
it?

SPI KE
Wel | as can be expect ed.

SKYE
Pretty badly, then.
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SPI KE
‘Fraid so, chicklet.
(1 ooks around)
Not exactly the nost lively town,
is it?

SKYE
It isn"t LA, that's for sure. Don’t
et the quiet fool you, we get our
fair share of action out here. |
actually patrol these parts
soneti nes. You know, when | need to
t hi nk.

SPI KE
And what are you thinking now?

A SCREAM pi erces the air, overpowering the distant runbling
of thunder. The pair of vanpires exchange | ooks of surprise
and maybe even... excitenent?

SKYE
I’ mthinking we mght have a chance
to kick some ass.

SPI KE
(grins)
Attagirl.
As they take off towards the source of the scream we:

BLACK QUT:

END OF ACT ONE
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ACT _TWO
FADE | N:
EXT. APARTMENT COWVPLEX - DUSK 12

Spi ke and Skye cone racing down a side street within the
apartment conplex, and see a young and di straught WOVAN
standing in the mddle of the street, a |large, bloody scratch
across her otherw se pretty oval face.

WOVAN
(frantic)
Hel p ne! Help ne, please!

SKYE
What’ s wrong? What happened?

The Woman is breathl ess, obviously severely frightened,
breat hi ng deep breaths, al nost hyperventil ating.

WOVAN
My baby... it took ny baby! He
can’t defend hinself. He'll die!
That... thing! It’s going to kil
hi m

Skye and Spi ke exchange a quick glance - this problemcould
be right up their alley.

SKYE

This... ‘thing.” Did it |ook human?
VWOVAN

Human? No, no, not at all! It

| ooked like... | don’t know what

the hell it |ooked like, but it...
it wasn't human!

SKYE
(to Spike)
Not a vanpire, then. Mist be a
denon.

WOVAN
(t hunder st ruck)
A denon?! ?

SPI KE

That’s what the girl said. If you
want your baby back alive, you're
gonna need to tell us everything
you saw. We know how to handl e
t hese sort of things.

(beat)
W' re experts.
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The Woman | ooks uneasy, as if she m ght not be able to trust
t hese two strangers.

WOVAN
You' re... you’'re sure you can get
nmy baby back?

SKYE
We're gonna try our best.

The Wonman goes even nore pal e than before, and Spi ke gives
Skye a sharp NUDGE

SPI KE
(authoritative)
W'l find him

Spi ke shoots Skye a | ook, who huffs before turning back to

t he woman and nmanagi ng a hopeful smle, and as the two dash
off, we cut to:

EXT. STREET - DUSK 13

It's getting even darker now, and Spi ke and Skye are trudging
down anot her street, hot on the pursuit of the denon.

SKYE
Al right, back up. What was that al
about ?

SPI KE
What ?

SKYE

Well, you pretty much told that
wonman you’' d get her baby no matter
what. How are you gonna naeke good
on that promse if M. Denon got
hungry on this little jaunt, and
baby was the appetizer?

Spi ke doesn’t hesitate.

SPI KE
Babi es are used for rituals. Odds
are this denon needs it for
sonet hi ng. He woul dn’t have taken
it just to feed. If so, that woman
woul dn’t have been standing there
tal king to us just now.

SKYE
(rai ses eyebrow)
kay, |I'minpressed. You're
| earning wel |.
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SPI KE
Don't tell Angel, mnd. He Il just
take all the credit.
SKYE
(grins)

Ckay. So. Denon baby rituals.
That’ s new.
(beat; grimnaces)

And gross.

SPI KE
Not really new. |’'ve seen it
bef ore.

SKYE

Curi ouser and curi ouser.

SPI KE
Live as long as | have, you see a
| ot of stuff, alright? Don’t go
getting Nancy Drew on ne.

Skye hol ds her hands up in nock surrender.

SKYE
Hey, I'ma free agent. You don’t
have to tell nme anything you don’t
want to.

SPI KE
Let’s just find that baby first,
right?

Skye notions with her arm

SKYE
Lead t he way.

As they head off, we cut to:
| NT. DORMS HALLWAY - NI GHT 14

Tyson is sitting on a bench in the hall, as a few Sl ayers
wal k by, heading to and fromdifferent roons He gets up and
paces around, before knocking on one of the doors.

VO CE (O C)
Are you | ooking for Alita?

Tyson turns around to face DEBBIE, the resident techno-nerd
Sl ayer, shyly interrupting.

TYSON

(brightens up)
Have you seen her around?

( CONTI NUED)
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DEBBI E
| saw her heading off with sonme of
the other girls. Anna and sone of
her friends.
(beat)
Sorry.

Tyson hangs his head and si ghs.

TYSON
We were supposed to go for a wal k
this afternoon. Nothing special,
like. | wonder if she forgot?

Debbi e chews her bottom i p.

DEBBI E
She didn’'t seemvery preoccupied
when | saw her

TYSON
(throws up hands)
Well, this is just perfect. Wat am
| supposed to do? Send snoke
signal s?

DEBBI E

Alita s a smart girl. She’l
realize what she’s m ssing soon
enough.

(beat)
You aren’t the only one who got the
shaft. Frankie and | were supposed
to get together, but she totally
brushed ne off. Said she needed
some ‘time’ to herself.

Tyson sits back down on the bench with another sigh. Debbie
joins him a small space between them as they both stare at
t he opposite wall.

TYSON
| just don’t get it.

DEBBI E
Wel |, Frankie s been going through
a tough timne-

TYSON

(interrupting)
Not Frankie. Alita. | mean, she's
so different now. Hanging out with
all these people. It just isn't
i ke her, you know? She’s al ways
kept to a small group of friends
ever since |’ve known her.

( CONTI NUED)
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DEBBI E
(conf used)
Isn’t that a good thing? We could
all use a few good friends these
days.
(beat, softer)
I know | coul d.

Tyson hesitates, m ssing her point conpletely.

TYSON
Yeah. You know, you're right. W're
a couple of free agents, why don’t
we go and do sonet hi ng?

Debbi e brightens up considerably at the concept.

DEBBI E
Real | y?

TYSON
Sure, why not?

Debbi e gets up excitedly.

DEBBI E
Ckay, er, great! Just let ne... let
me go and grab ny coat!

Tyson watches her go, a sad smle on his face, as we cut to:
EXT. STREET - N GHT 15

Spi ke and Skye are still on the nove. Spi ke |ooks as if he
m ght be about to say sonething, but Skye holds up a finger
to silence him They stop noving.

SPI KE
(whi speri ng)
The denon?

SKYE
| think I can snell...
(beat; nods)
baby.

SPI KE
You can snell the baby? Were the
hell is ny head? Why can’'t | snel

t he baby?
SKYE
(irritated)
Shut up! I’'ll lose the trail

( CONTI NUED)
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They creep forward quietly and conme upon what | ooks |ike an
abandoned, gutted out house. FIRELIGHT can be seen flickering
on the inside, and shadows dance around.

SPI KE
Honme sweet hone. Looks |ike we
m ght have found our cul prits.

SKYE
(nudges him
Check it out. Here cones sonet hing.

A hunched over DEMON, with skin resenbling rough bark, al
j agged edges and stick-like linbs, is nmaking its way out of
the gutted out house.

SKYE (cont’ d)
VWait here.

SPI KE
VWhat ?

Bef ore Spi ke can react, Skye steps out into the open, despite
Spi ke hissing at her to sit back down.

SKYE
You know, ki dnapping is a first
degree felony.

The denon turns to Skye, GROAI NG | ow and taking one step
towards her with a | oud THUWP.

SPI KE
(hi ssi ng)
VWhat the hell are you doi ng?

Skye ignores him waiting for the denon to conme cl oser, and
it does so, edging closer and closer to Skye, who waits
calmy.

SKYE
I's the baby inside?

The denon speaks, sounding gravelly and rough.

DEMON
The hunan child is ours. You can
not take it away.
(grow s)
Sl ayer.

SKYE
Ckay, fine. That’'s your opinion.
Mnd if | challenge it by breaking
your ass into firewdod? It’s kinda
cold out here.

( CONTI NUED)
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Wth a roar, the denon ATTACKS! Skye is barraged with a
series of dirty punches, but she nmanages to retaliate.

SMACK! She slans her knee into the denon’s chin, and its neck
CRACKS backward, sounding very nuch |ike a groaning tree
trunk.

She dodges back a step as the denon totters backwards,
unbal anced and ready to topple.

Skye sizes it up - then lashes out with a fierce KICK that
sends the denon CRASHI NG to the ground.

SKYE (cont’ d)
Al ways wanted to say this...
ti nmber!

Spi ke joins ranks and cones up beside her, filling in the
blind spot in the fight. He | ooks sonewhere between inpressed
and annoyed at her actions.

SPI KE
| see you haven’'t |ost that piss
and vinegar | was so fond of.

SKYE
I"’ma sinple girl. Violence is
usual 'y the sinplest answer.

Spi ke WHACKS the denpn in the face as it tries to get back up
agai n.

SPI KE
| can appreciate that sentinent,
chi ckl et, but we should renenber
that baby is still out there.
G ving this bloody Ent a kicking
won’t find us the nmunchki n!

SKYE
Already on it.
(beat)
Cover him

Spi ke TACKLES the denon as it struggles back up, and hol ds
hi m down as Skye rushes towards the gutted out house, into:

I NT. EMPTY HOUSE - N GHT 16
Skye | ooks around the totally abandoned house - it’'s enpty
except for lots of garbage, sonme trashed furniture and a
small fire blazing in the mddle of the front room

But it’s enpty. No baby. Skye bites her |ip, sweeping round
one last tine to be sure before we cut to:
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EXT. STREET - N GHT 17

Skye hurries back over to Spike, who is holding the wood
demon down with his boot, putting his weight down as it
t hrashes round beneath him

SPI KE
(sees her)
You’'re not hol ding a baby. That
can’t be good.

SKYE
This isn't the spot. They aren’'t
keepi ng the baby here.

She turns her attention to the denon, still trying to squirm
out fromunder Spike s foot.

SKYE (cont’ d)
Wi ch nmeans you know where to take

us.
DEMON
I will reveal nothing! Filthy half-
breeds... you are a disgrace to
your speci es!
SPI KE
(to Skye)

Mor e pai n?

SKYE
Mor e pai n.

Spi ke digs his boot deeper into the denon’s back and it
GROANS i n pain.

SPI KE
| suggest you change your tune. My
| ady friend here has the kind of
tenper you d expect froma
conbi nati on of vanpire, Slayer and
teenage girl having a very
unsati sfying day.

The Denon GRUNTS in annoyance, but as Spi ke presses harder
with his boot, it |lets out another CROAK of pain and manages
to nod rapidly. Skye and Spi ke exchange a | ook of triunph as

we cut to:
EXT. WAREHOUSE - CITY LIMTS 18
Spi ke, the denon and Skye are standing outside a | arge

war ehouse as a light rain has begun to fall fromthe sky.
LI GHTNI NG fl ashes every so often over head.

( CONTI NUED)
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SKYE
Is this the place?
DEMON
| have brought you this far. Kil
me now, and I will die honorably.
SPI KE

Forget honor. You're a denon, nate.
Not exactly a set of pearly gates
wai ting for you on the other side.

DEMON
My god is a forgiving god!

SKYE
(derisive)
VWhere have | heard that before?

Skye CGRABS the denon by the throat and SLAMS it agai nst the
wal |, and it staggers under her Slayer strength.

SKYE (cont’ d)
Qui ck question. You need to
breathe, right?

DEMON
(choki ng)
Y... yes... but...
SKYE
Al right, you ve got about... let’s

say, five mnutes left to breathe.
Why don’t you nmake them worth ny
while? AmI going to find a
bounci ng baby boy inside this
bui l ding, or do I have to nake sure
you' re the one doing the bouncing -
like off the top of that roof?

Spi ke chuckl es appreciatively.

SPI KE
Bl oody hell, chicklet. You
certainly have the fire burning
i nside, don’t you?

Skye doesn’t answer, but keeps her gaze pinned tight on the
struggl i ng denon.

SKYE
What’'s it gonna be?

She peers into the denbn’s eyes as we cut to:
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Skye and Spi ke are now positioned outside a w ndow, peering
in on the interior’s proceedi ngs as the denon they captured
linmps in to join its conrades.

SPI KE
He’'s gonna sell us out.

SKYE
Doubt it. If he tells them he got
beat and ratted out the |ocation,
they' Il kill himon principle.

SPI KE
What the hell have they been
teaching you at this Acadeny?

SKYE
How t o beat the bad guys.
(turns to Spike)
How am | doi ng?

SPI KE
(smles)
Better than ever.

SKYE
You' re just saying that because you
know | could totally hand you your
ass if | had to.

SPI KE
Oh, right! Not bloody likely.

They’' re both grinning now, falling back into old habits as
Skye gives him a good-natured nudge.

SKYE
What’'s the matter? Scared a woman
could beat you in a straight fight?

SPI KE
|’ ve been beaten up by wonman plenty
of times, thank you very much. Not
many of themwere as pretty as you,

t hough.
SKYE
(eyes him
| think that was a conplinent...
SPI KE
It was.
(beat)
I think.

( CONTI NUED)
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SKYE
Hey! Careful. I'"mthe jilted ex
here, renenber? | have a free pass
not to fall for any of your |ines.

SPI KE
(protests)
That wasn’t a |ine!

SKYE

(dry)
Sure it wasn't.

SPI KE
Trust me, sweetheart, you d know
about it if | was cracking onto you
agai n.

Skye can’t help but smle despite herself, but as her gaze is
drawn back to the wi ndow, she gets Spike' s attention and
poi nts down into the warehouse.

SKYE
Hey, check it out, Looks |ike we’'ve
got a winner after all.

Through the wi ndow, we see through Spi ke and Skye's P.OV as
t he denons converge with each other.

There are four nore DEMONS |i ke the one our duo encountered,
standi ng over a huge PENTAGRAM etched into the warehouse
floor. Candles burn at each of the pentagram s points, as
anot her denon finishes painting inscriptions into the circle.

LEAD DEMON
We are ready. The human sacrifices
are prepared.

DEMON #2
Bring themforth!

Anot her denon simlar to the informant appears, hol ding TWO
sl eepi ng babies - not just one!

Back on Skye and Spi ke, who exchange a | ook of alarm

SPI KE
Two of thenf

SKYE
This can’t be good..

They watch as the denon pl aces one baby each into a pair of

COTS, which are then carried into the mddle of the pentagram
and carefully set down.

( CONTI NUED)
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More candl es are arranged round the cots, these starting to
emt a thick PURPLE SMOXKE up into the air.

Back outside with Spi ke and Skye, they slide down away from
the wi ndow to regroup.

SPI KE

Alright, what’'s the plan now?
SKYE

Two babi es. Maybe nore.

(beat)

What do you think?
SPI KE

One nore baby to save. Plenty of

things to kill. | say we just run

in there and twat ‘em

SKYE
Good enough for ne. Let’s nove.

As the two get up and naeke their way down fromtheir vantage
poi nt, we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. WAREHOUSE - N GHT 20

Wth the WAILING of the distressed babies filling the air,
and thick snoke billow ng overhead, the Lead Denon holds up a
shiny, sacrificial dagger, preparing to use it on one of the
chil dren.

Wth a | oud BANG as the main doors are kicked open, Spi ke and
Skye storminto the warehouse, interrupting the ritual just
intime as the group of denons all snap round towards them

SKYE
Drop it! Drop the knifel

The Lead Denon hisses at them and holds the knife before
itsel f defensively.

LEAD DEMON
(calls out)
Stop themn

Several CULTISTS wearing dark robes hiding their faces rush
fromthe dark corners of the room attacking the vanpires
who' ve crashed the party.

SPI KE
Ch, fun. Party favors.

SKYE
(si ghs)
They’ ve al ways gotta have m ni ons,
don’t they?

SPI KE
"Il take them You go for the
bi gw gs.

Spi ke VAMPS QUT and gl eeful ly attacks the oncom ng Cul tists,
brandi shing his famliar style of ass-kicking as he takes on
all five at once.

Across the warehouse, Skye begins to take on the denons,
SHOULDER BARA NG her way into one and using it as a BATTERI NG
RAM t o knock down a second.

As those two CRASH to the floor, Skye ninbly springs to her
feet, drawi ng her sai daggers as anot her denon CHARGES in.

She turns and STABS the denon - but her dagger just bounces
of f the denon’s thick hide!

It starts to chuckle as Skye hops back, nonentarily off
guard. But only nonentarily.

( CONTI NUED)
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DEMON
How wi I | you fight what you cannot -

CRACK! The denmon whirls round as Skye's boot connects with
its jaw, sending it spinning to the fl oor.

SKYE
Oh, I'msure |I'll think of
somet hi ng.

There’s only one denon | eft between Skye and the | eader - and
it’s our friend fromearlier

Skye takes a step towards the denon, who backs off - and with
a flick of her head, she gives it the chance to split.

The denon doesn’t need telling twice, tearing past its felled
conrades as it heads for the exit.

LEAD DEMON
(yells after it)
Cowar d! Your bones will be ground
into nmeal by our God when he
arises!
SKYE

Baby-sitting's a tough gig, huh?

The Denon’s too distracted to react as Skye | ands a hard
PUNCH on its chin, sending it spiraling backwards and its
dagger flying across the ground towards Spi ke and the
cultists he’'s busy thrashing.

CULTI STS
The dagger! The dagger!

Spi ke | ooks down, noticing the shiny bl ade.

SPI KE
That inmportant to you, eh?

He ducks into a SWEEP KI CK, knocking one of the cultists to
the floor, and in the process, picks the dagger up, holding
it up against another cultist’s neck.

SPI KE (cont’ d)
How do you like it now?

The cultists stay back, wary, Spike' s eyes flicking towards
the cots as the babies inside continue to CRY.

Over with Skye, she is still battling the Lead Denon, but the
ot her Denpons are starting to pick thenselves up behind her.
She’s in real danger of being surrounded if she doesn’t
finish this quick

( CONTI NUED)
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LEAD DEMON
(sneers)
You have taken your |ast steps
here, Slayer girl. | hope your

defi ance was worth it!

Skye gl ances round - the three renai ni ng denons are cl osing
in fromall sides, but Skye | ooks far fromworried.

SKYE
(smrks)
You guys ready to take this to the
next |evel?

Before the Denbns can attack, Skye LAUNCHES herself up into
the air, displaying massive Slayer strength as she flies into
an incredi bl e aerial ROUNDHOUSE Kl CK, sending all three of

t he oncom ng denons flying backwards.

She | ands neatly back on her feet, face to face with the Lead
Denon, blowing a stray |lock of hair from her face.

SKYE (cont’ d)
You were saying?

LEAD DEMON
(enraged)
Infidel! You will be punished for

desecrating this ritual!

SKYE
So come on! Desecrate ne al ready
and stop tal ki ng about it!

She | aunches into another series of fast and furious PUNCHES,
each one PARRI ED and BLOCKED by the Lead Denon in succession
as Skye pushes it further and further back.

She breaks out with a snap KICK that sends the Denobn
stunbling, falling to its knees.

SKYE (cont’ d)
Qops! Sorry. You blewit.

She goes to deliver the final blow -

BOOM

An EXPLOSI ON rocks the warehouse, sending everyone stunbling,
with the several cultists and the remaining denons falling to
their faces as a BRI GHT LI GHT envel ops the area.

The |ight fades and Skye whirls to face Spike, who is

i nnocently clutching the dagger, droplets of BLOOD falling
off it to the ground.

( CONTI NUED)
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SKYE (cont’ d)
What did you do!?

Spi ke gl ances down at a cultist by his feet, his hand pressed
to a wound on his neck.

SPI KE
| accidentally nicked him..
(beat; protests)
He's one of the bad guys!

Wth another |oud BOOM a huge, swirling PORTAL appears in
the center of the warehouse’ s ceiling, sending debris flying
in all directions.

Spi ke lets the dagger clatter to the ground, and the
remai ning cultists and denons ignore the vanpires as they
gather before the portal, watching it grow with reverent joy.

SPI KE (cont’ d)
What the hell...?

SKYE
(shouts over noise)
Looks like you found the
swi t ch!

on

Skye rejoins Spike's side as they watch the scene unfold
before them - a scene which is quickly turning frombad to
Wor se.

CHANTING fills the air as the denons and cultists begin
praying to the portal.

Spi ke and Skye | ook on in alarmas a huge CLAW energes from
the portal - and a nonent |ater..

A MASSI VE DEMON GOD i s deposited into the warehouse! It |ands
wth a THUD on its sturdy legs, staring around its new
environment with curious eyes.

Hal f beast, half human, easily twelve feet tall and with a
huge, horned head and a jaw w de enough to swal |l ow a pi ckup
truck, this is not what our two vanps wanted to see!

SKYE (cont’ d)

(gul ps)
|’ m guessing he’s the boss....

The Denon God wastes no tinme, and suddenly lets | oose on the
remai ni ng denons and cul ti sts.

On Spi ke and Skye, who watch with | ooks of pure shock, as we

hear the sounds of SCREAM NG and DI SMEMBERMENT as t he Denopn
God deals with hits foll owers.

( CONTI NUED)
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SKYE (cont’ d)
That was... unexpected.

SPI KE
I don’t think he appreciated the
change in pl ans.

The Denpon God SQUI SHES t he Lead Denon beneath its foot with a
wet POP - then slowy turns to face Skye and Spi ke!

SKYE
We shoul d be runni ng now.

SPI KE
No way. We're signed onto this till
the end now No way am | skiving
of f now

Skye gl ances over at him

SKYE
Well, you did say you wanted sone
action...

The Denon God steps over the notionless bodies of its
followers, making its way towards Spi ke and Skye, who stand
wai ting, ready for a fight.

The Denon God | ooks at them cocking its head - curious. It
opens its nmouth, its voice resonating throughout the whol e
war ehouse.

DEMON GOD
I nconsequential. You nean not hi ng
to me.

The God turns its attention towards the crying babies,
di sm ssing the two vanps, but when Skye sees this she pushes
past Spi ke, yelling to get the thing’ s attention.

SKYE
Hey! No! Down here! Forget about -

Wt hout flinching, the Denon God flicks its wist, its huge
hand SLAMM NG i nto Skye and sendi ng her FLYI NG across the
room

Spi ke charges forward and tries to put up a fight, but the
denmon picks himup by the throat, staring into the vanpire’'s
eyes with a | ook of anusenent.

DEMON GCD
Such a waste of fl esh.

He FLI NGS Spi ke away, where he lands in a crunpled heap on
the other end of the warehouse.
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DEMON GOD (cont’ d)
| nsect s.

The God | ooks up, sensing for the first tine that there’'s a
whol e worl d just outside the warehouse - and plenty nore to
eat than two neasly babi es!

Before they can try and stop him the Denon God vani shes from
t he warehouse with a | oud CRACK, and everythi ng becones
silent.

Skye slowy staggers to her feet and makes her way over to
Spi ke, who is getting his bearings.

SKYE
(deadpan)
Vell... at | east we saved the
babi es.

Spi ke | ooks up at her, conpletely not hunored, as we cut to:
| NT. BROGAN ACADEMY - EMPTY CHAMBER 21

In a cell-like chanber, psychotic Slayer DANA is strapped
down to a gurney, |ooking dazed and out of it, as if she’'s
been in and out of consciousness.

RACHEL approaches her, holding a small glass of water. She
cones to Dana’'s side, offering the water, which Dana gul ps
down in two drinks.

RACHEL
(soot hi ng)
Dana? Can you hear nme?

Dana stares around, delirious.

DANA
So many... SO many Vvoices...
Ri ngi ng, ringing through ny head!
Al of them pushing to be free...
freel!
(agi tated)
| want to make them free!

Dana starts to struggle, and Rachel does her best to cal m her
back down.

RACHEL
| know, Dana, | know. . But
sonmething isn'"t working. Kira's
spells can’t get through your
brain. You have to let it work,
Dana. O else it wll just get
Wor se.
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KIRA (O S.)
Rachel ?

Rachel falls silent as KIRA BROGAN enters the chanber
hol ding the Shaman Staff in her bone-white hands. She gl ances
at Rachel .

KIRA (cont’ d)
| trust you ve nade Dana nore...
confortabl e?

RACHEL
Yes.
Kl RA
‘Yes’' what?
RACHEL
(scow s)
Yes, ma’ am
Kl RA
Good. Then you are no | onger needed

here.

Rachel pauses, but another firmstare fromKira tells her
it'’s time to | eave, and she hurries out of the chanber,
casting one |ast glance at Dana, who is conpletely unaware of
what’ s to cone.

Kira approaches the bed, gently running her free hand through
the disturbed Slayer’s hair.

KIRA (cont’ d)

Dana... it’s ne... Kira. Can you
hear me?
DANA
(frustrated)
The voices... so strong. They want

to cone out and play, but the sun
isn’t shining. No sun today.

Kl RA

Shh... it’s okay, Dana. You can
still let themplay. Al you have
to do is let them out.

(beat)
Al of those Slayers in your
mnd... we need them W need them
if we are going to nmake our plans
wor k.

(beat)

You want themto work, right?

Dana is silent.
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DANA
(softly)
| want... to be... free..
Kl RA

Your freedomlies in the genetic
nmenori es | ocked deep inside your

m nd. You understand why we’ ve been
doing this, don’'t you? You nust.
You are far nore intelligent than
anyone could give you credit for. |
just have to be sure you can handl e
what nust be done.

DANA
(1 ooks away; distant)
Free. ..

Kira hesitates, pulling the Staff higher, placing it against
Dana’ s forehead.

Kl RA
Very wel |, then.

As she begins to chant quietly to herself, we change focus to
see that Rachel has hung back, watching the proceedings with
tears threatening to spill fromher eyes, and suddenly Dana
begi ns to SCREAM as we SMASH CUT t o:

I NT. ACADEMY - TYSON S DORM - NI GHT 22

Tyson BOLTS UPRI GHT in bed, SHOUTI NG QUT. Shaki ng and covered
in a layer of sweat, Tyson takes in several deep breaths,
before we cut to:

EXT. ACADEMY - FRONT LAWN 23

Dressed in street clothes again, Tyson is strolling across
the grounds, trying to get sone fresh air.

He notices a FIGURE sitting on one of the benches in the
dar kness. Moving slower, he hesitantly gets closer...

Until he realizes who is sitting there - it’s Heidi,
apparently not able to sleep either. She notices Tyson
wal ki ng towards her and rolls her eyes.

HEI DI
OCh goodie. The “A” squad’s little
puppy dog, here to give ne a
| ecture.

(beat)

Let me guess. Staying out |ate at
night, all by yourself. Dunb nove,
Hei di .

( MORE)
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Don’t you know anyt hi ng, Heidi? How
can you ever be a good | eader,
Hei di ?

Tyson is hesitant to broach this subject, as Heidi has
obviously had a | ot on her m nd.

TYSON
Ckay, well... I’ve apparently
wal ked in on... sonething. So I'm
just gonna.... go. Ckay?

Hei di shakes her head, clicking her tongue.

HEI DI
What ever.
(to Tyson)
Got anything that' Il kill a
headache?

TYSON
No, sorry.

HEI DI
(mutters)
Yeah, right. \Watever.

She stal ks off, |eaving a puzzled Tyson alone with his
t houghts, as we cut to:

I NT. HOUSI NG DEVELOPMENT - NI GHT 24

The RAIN is com ng down harder now, as the stormgathering in
this area gets worse and worse. Lightning is flashing nore
and nore frequently now.

Spi ke and Skye are drenched through to the skin, hair stuck
their faces as they make their way through a suburban-type
ar ea.

SKYE
You think that woman will get the
ot her baby to safety?

SPI KE
If she knows what’s good for her,
she will.

SKYE
| felt bad giving her two. She only
want ed one.

SPI KE

In case you didn’'t notice, we have
much bigger fish to fry.
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SKYE
Ri ght. Bi g honkin’ denon.
(beat)
Wi ch happens to be right over
t here.

They both | ook up, and now we can see the Denon God hul ki ng
on the roof of a building, surveying the town stretched out
around it as LIGHTNING il lum nates its fearsone form

SPI KE
Let’s go.

The duo hurry forward as we cut to:

EXT. ROOF - NI GHT 25
As the rain pelts down, we see Skye’s HANDS appear on the
edge of the roof as she clanbers up, Spi ke appearing to her
side as they get to their feet.

The Denon is on the other side of the roof, and Skye signals
for Spike to take the | ead as they make their nove.

Spi ke scranbl es across the roof towards the denon, and it
turns on them roaring.

DEMON GOD
You agai n!

SPI KE
What can | say? |’m a persistent
bugger.

The Denon God whi ps around and backhands Spi ke, sending him
FLYI NG of f the roof of the house as |ightning STRIKES through
t he sky, thunder boom ng!

SKYE
Spi ke!'!

Unbowed, Skye noves out into the open as the God turns on her
with a SNARL of anger.

DEMON GOD
Not hi ng can stand before ne now,
little girl! Wth every soul
devour, ny strength rises! Soon,
nothing in this world or the next
wll be able to stop ne!

Looki ng round for sonething she can use, Skye notices a TV
antennae sticking out of the roof nearby, and using her

Sl ayer strength, RIPS it free, form ng a nakeshift |ance in
her hands - a sharp arrowlike tip, gleamng in the
noonl i ght .

( CONTI NUED)
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Skye turns to the Denon God as it takes a few nore thunderous
steps towards her.

SKYE
Ckay, so, you're big and bad. | get
that. But tell ne sonething...

She hol ds the antennae before her, SWPINGit towards the
Denon as it CLAWS at her

SKYE (cont’ d)
... you ever hear about the power
of TV?

She nearly | oses her footing as the denon SWATS at her, but
gains it again, batting the antennae agai nst the denon’s
claws as they neet in the mddle, struggling for |everage.

Skye SHOVES with all her m ght, and the denon staggers back
gi ving her the opening she needs.

She kicks off froma fuse box on the roof, leaping up into
the air and raising the antennae up, and a bolt of lighting
SURGES down through the netal - just as it gets STABBED

t hrough t he denon’ s neck!

The Denon just has tinme to ROAR as thousands of volts surge
through it, Skye locked in place by the electricity, before
the Denon’s head finally DETONATES, and Skye is CATAPULTED
of f the roof!

EXT. HOUSI NG DEVELOPMENT - NEXT 26

Skye lands with a THUD in the front | awn, snoke rising from
her skin.

A beat passes, and the denon’s charred corpse | ands near by
with a nuch heavier THUD, still snoking - but now very nuch
dead.

Spi ke noves over to Skye, helping her to her feet as she
| ooks at him dazed. Her hair stands on end, and she shakes
her head to clear the cobwebs.

SPI KE
(proud)
You did it, chicklet! A ways knew
you coul d play the hero.

SKYE
Yeah, says the guy who got taken
out with the first shot of the
gane!

Spi ke hel ps to brush Skye down, but after a few beats the duo
realise that his hands are on her for the first tine.
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She slowy |ooks up at him rain still rolling down both
their faces. There’'s a long beat as they stare at one
anot her.

SPI KE
Er... we shoul d probably-

Wt hout thinking, Skye waps her arns around Spi ke’'s neck and
envel ops himin a deep KISS!

Spi ke breaks away with a GASP, as surprised by the nove as
Skye just was!

SPI KE (cont’ d)
VWhat... what was that for?

SKYE
(t hrown)
Unh... | don’'t know, | just-

SPI KE
(smrks)
It was pretty good.

A beat - then Skye starts to grin again.

SKYE
Only ‘pretty good ?
SPI KE
Wll. It's been a while. You nust

be out of practice.

She steps closer to himagain, all awkwardness out the w ndow
now as they stop, inches apart.

SKYE
(hesitant)
Maybe... you know, just for..

SPI KE
(rai ses eyebrow)
ad tinmes?

SKYE

(beat; smles)
Wor ks for ne.

They enbrace again, burying thenselves in another, even nore
passi onate kiss as the stormrages on all around them and
fromthat, we:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:
I NT. ACADEMY - DORMS - N GHT 27
A door SLAMS open and Skye cones tunbling inside, still

covered in bruises, cuts and scorch marks, but obviously very
much i nebri at ed.

SKYE
Hey! Anybody hone?!?
A few Sl ayers appear in the hall, dressed in nightgowns,
| ooki ng confused. Skye staggers over to them- as far as
she’s concerned, these girls are all, like, her best friends

in the world. Ever.

SKYE (cont’ d)

Boy, do | have a story for you
guys! Have you ever seen these
demons with weird faces like trees?
It was totally nessed up! Ch, but
me and Spi ke, we showed ‘enml Yeah.

(beat)
Where’' s Spi ke?

Sofia and Alita appear in the hall, approaching Skye with
concerned | ooks. Sofia tries to guide Skye away fromthe
Sl ayers she’s busy waki ng up.

SCFI A
(under her breath)
Were the hell have you been?

ALI TA
What happened to you? You' re hurt!

SKYE
Just a couple of bruises, chicklet.
(she chuckl es)
Chicklet. Spike called nme chicklet,
like... alot. Cute, huh?
(frowns)
What’ s a chicklet? And where’s
Spi ke?

SCFI A
Spi ke isn’t here, Skye.
(beat, sniffing the air)
Are you drunk?

SKYE
(1 aughs)
No, Sofes. I'"'mhigh on life right
now. And you know what? It feels

good.
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SCFI A
(si ghs)
And that’ s Skye-speak for ‘yes, |I'm
pi ssed.’

Sofia turns to Alita.

SOFI A (cont’ d)
CGet the other girls back to bed.
"1l take care of this.

Alita spares another worried gl ance at Skye, and she heads
off to herd the other girls off, all of them nmurmnuring
guestions in the background.

Sofia takes Skye by the shoulders and starts gui ding her down
t he hall.

SKYE

You shoul d’ve seen it, Sofes. | was
all “baby-sitting is a tough gig,
huh?” and then | just went all kung-
fu on their asses.

(beat, | aughi ng)
Spi ke was on form He | ooked great,
too. Did I tell you that he | ooked
great?

(beat)
He had to go though. Said he had to
get back to LA. You know, apoccy..
apocl a... bad stuff happeni ng.

Sofia stops wal ki ng.

SCFI A
Spi ke was really here?

SKYE
Wanted to catch up. It was fun
Felt like old tines.

(giggl es) _
Exactly like old tinmes, actually.
Though sone of it was new. ..
SOFI A
Come on. W're going to get you to
bed, okay?
SKYE

OCh, and the best part? Wen |

st abbed the denon in the head, and
we got el ectrocuted! You shoul da
been there. It was cool.

As Sofia nods and continues to guide Skye al ong, we cut to:
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Braeden steps out onto one of the Acadeny’ s many rooftops,
cigarette in hand, taking a deep drag with a grin.

He pauses, hearing sonething. A girl CRYING Braeden goes to
check it out.

He | ooks around one of the funnels to see none other than
Hei di | ooki ng out over the horizon, bleary eyed.

BRAEDEN
Hei di ? You alright?

Hei di quickly w pes away her tears as she hears him trying
to act |ike nothing’ s wong.

HEI DI
OCh, Braeden. I'm.. I'mfine.
BRAEDEN
(beat)
Were you crying?
HEI DI
Ch, not at all, it's just... the
cold wi nd nakes ny eyes water, you
know?
(1 aughs)

St upi d English weat her.

Braeden knows sonething’ s up, but doesn’'t push it for now as
he conmes to stand next to her.

BRAEDEN
What are you up here for?

HEI DI
(eyes the cigarette)
Coul d ask you the sane thing.

BRAEDEN
Heh, yeah. Want one?

Heidi smles and takes one of Braeden's cigarettes. He
casually takes a lighter out of his pocket and |ights her
cigarette up.

HEI DI
Thanks.

BRAEDEN
No worri es.
(beat)
So, you didn’'t answer ny question.

( CONTI NUED)
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HEI DI
Ugh. I'mjust trying to get away
fromall of it.

BRAEDEN
1t ?
HEI DI
Just... you know. Everything.

There’s a | ong pause whil st she | ooks out across the canpus
grounds. Her eyes begin to well up again.

HEI DI (cont’ d)
People don’t |ike ne.

BRAEDEN
Eh?
HEI DI
And | guess they shouldn’t.
BRAEDEN
How d you figure that out?
HEI DI
I know I’ mtoo hard on Debbie. But
l"mjust...
(si ghs)
|’ mscared that she’s gonna get
herself killed, and then it’'Il be
all ny fault.
BRAEDEN

Naah. |If you weren't as | enient

Wi th her as you are now, she
woul d’ ve been killed a long tine
ago. Debbie’s not cut out for this,
and | think we both know that.

Hei di puts her face in her hands.

HEI DI
| just... I don’t know what to do!

Hei di breaks down crying again. Braeden throws a concerned
| ook her way. Her brings her closer for a hug.

BRAEDEN
VWhat's all this about? Cone ‘ere.

Hei di buries her head in Braeden's shoul der and the two
enbr ace.

She | ooks up at him all teary eyed, and unexpectedly...
Hei di brings himcloser and they KISS!

( CONTI NUED)
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The sparks lasts nonentarily when Braeden begins to pul
away, holding Heidi tightly by her arnms. Heidi realizes what
she’ s done.

HEI DI
I'm.. I"'msorry. | didn't nmean
to...

BRAEDEN
No... it’s fine. Don’t worry about

it. Just, you know... a thing.
Braeden unconfortably noves away until he stands up.

BRAEDEN (cont’ d)
| have to, uh... go.

HEI DI
Yeah. O course.

BRAEDEN
Be strong, yeah?

Braeden nods a goodbye. Heidi stares at himuntil he | eaves,
and then continues to stare in his direction sone nore.

She finally turns back to the horizon, still teary eyed. W
stay on this for a nonent, until we:

I NT. HALLWAY - CONTI NUOUS 29

As Sofia drags Skye al ong, Braeden (on his way back fromthe
roof) sees them pass cones close to showi ng hinself, but a
hand pul |l s hi mback and he junps, startl ed.

It’s DARCIE.

DARCI E
(smrks)
Easy, tiger. Only ne.

BRAEDEN
Darci e? What’'s goi ng on?
(off Sofia and Skye)
Is Skye alright?

DARCI E
VWho cares?

BRAEDEN
(eyes her)
‘Scuse ne?

DARCI E

(playfully)
| repeat...
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Braeden eyes her, a bit irritated. Wiat is it with everyone
toni ght ?

BRAEDEN
Look, Darcie, |'’mnot sure what it
is you think’s going on between us,
but you’ ve got to understand-

Darcie puts a finger against his lips, silencing himbefore
he can go on talking and raising her other hand to reveal a
full bottle of Jack Daniels.

DARCI E
Shh. Stop talking. Start drinking.
Conme on. Let’'s |eave these |osers
to their drana and have sone rea
fun.

Braeden doesn’t | ook convinced, and Darcie tries again.

DARCI E (cont’ d)
Conme on. | know we’'ve had our
differences, so | thought we should
have a few hours to ourselves. Sort
things out. Clear the air.

BRAEDEN
What did you have in m nd?

DARCI E
You, ne, this bottle and that
bal cony up over the library
staircase. Nice and quiet.

BRAEDEN
(narrows eyes)
Yeah, nice and qui et so nobody can
hear me screamif you try to seduce
me, nore |ike.

DARCI E
(bats eyelids)
As if | woul d!

A beat - and then Braeden sighs and nods. Darcie grins
triunphantly.

BRAEDEN
One drink. That’s all. God knows, |
coul d use one after tonight!

DARCI E
(sal ut es)
One drink. Brownie’s honour

Darci e heads off with Braeden in tow, as we cut to:
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EXT. I NITI ATI VE DORMS - N GHT 30

Franki e rounds a corner in the darkness, noving in on the
dornms where the Initiative soldiers sleep. She approaches the
out si de door, and contenplates for a nonent.

Then, she SMASHES her good el bow t hrough the glass of the
door, clicking open the door. She hurries inside, and runs up
a flight of stairs, into:

I NT. I NITIATI VE DORMS - HALLWAY 31

She reaches a door, and begins pounding on it. Dunstall opens
the door, dressed in his pyjamas - a t-shirt and boxer
shorts, his hair nussed from sl eeping.

DUNSTALL
Franki e? What are you doi ng?
(1 ooks round qui ckly)
You can’t be in here.

FRANKI E
(pl eadi ng)
Just ‘ear me out, Sebastian. | ‘ave
totalk to you. I ‘ave to know
Just please. Tell ne.
(beat)

Do you | ove nme?
Dunstall hesitates, pain all over his face.

DUNSTALL
Franki e, you know how | feel for
you. But... it just can’t work. Not
the way they have the Acadeny set
up now.

FRANKI E
We can make it work! If we want to,
we can.
(beat)
If it’s about the baby, you know
that it is gone now. W can start
over. Wuldn't you like that?

Dunstal |l doesn’t know what to say.

DUNSTALL
Frankie, |-

He doesn’t get to finish his sentence. Ellen, BARBARA and
BRYCE all barge onto the scene.

Frankie turns to see them approach, a | ook of angui sh on her
face as she realises she’'s been well and truly busted.
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FRANKI E
| amsorry! | could not wait. | am
sorry for this..

BARBARA
The silent alarmwas tripped. | was
alerted i medi ately. Wat’s goi ng
on here?

ELLEN
Care to give an expl anati on,
Private?

DUNSTALL

She just appeared. | didn't know
what to do. She’s hysterical.

Bryce puts an arm around Frankie's shoul ders as she submts
to a series of SOBS

BRYCE
What did you say to her?

DUNSTALL
| didn’'t say anything! You al
showed up before | had a chance to-

El l en noves in and GRABS Dunstall by the arm She's pissed.

ELLEN
That’s it. This is over. Soon as we
hit first light, you' re packing
your bags and you’'re out of here.
Until then, you' re comng wth ne.

Barbara is silent, watching this unfold.

BRYCE
Don’t you think that’s a bit rash?

ELLEN
We're tal king about a relationship
between a Sl ayer and a soldier, M.
Bryce. One of ny soldiers! They’ ve
been warned about this - both of

them - and here we still are! |
think I can handle nmaking this
deci si on.

Bryce stands his ground. Ellen throws Dunstall a |ook, then
gl ances over at the distraught Frankie before returning her
gaze back to Bryce.

ELLEN (cont’ d)
I know what |’ m doi ng.

( CONTI NUED)
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She carts Dunstall off, and they di sappear. Frankie sinks the
floor, |eaning against the wall.

BRYCE
(to Barbara)
Are you just going to let this
happen?

Bar bara seens di straught, but obviously can’t go agai nst
El l en’ s deci sion.

BARBARA
What can | do, Eric? The wonan is
his superior officer. If she feels
it’s best for himto be
transferred, | can't stand in her,
or the Initiative s way.

BRYCE
That’'s a crock, and you know it.

Bar bara blinks, surprised at his remark. She folds her arns,
waiting to hear what he has to say.

BRYCE (cont’ d)
You run this place. After what
she’ s been through, that girl
obvi ously needs the enotional
stability to keep her grounded.

BARBARA
VWhat ‘that girl’ needs is tine to
focus and get her head back
together. The |ast thing she needs
i s sonme boy cloudi ng her judgnent
and maki ng her think she needs
sonet hi ng she doesn’t really need.

BRYCE
| had to | eave soneone. When | cane
here from Australi a.

BARBARA
(surprised)
Oh. | had... | didn't know.

BRYCE
It wasn't an easy thing for ne to
have to do, give up sonething
care about for the sake of ny
responsibilities. It can do things
to your m nd, nake you do stupid
things to try and conpensate.

He starts to wal k away, turning to close with:
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BRYCE (cont’ d)
Trust me. | know what Frankie's
about to go through, and the | east
you could do is cut her alittle
sl ack. She needs it right now.

Bryce exits, and as Barbara turns to | ook at Frankie, lost in
her owmn little world, we cut to:

I NT. DORMS HALLWAY - NI GHT 32

Sofia is standing with Skye out in the main hallway where
their bedroons are |ocated. Skye is still a little unsteady
on her feet.

SCFI A
Conme on, we need to get you into
bed. You have to work with ne.

Skye is sitting on the ground, not co-operating.

SKYE
(child-1like)

No. | don’t wanna sleep. |’ m not

tired yet!
SCFI A

You have to sleep this off!

Hei di appears in the hall, |ooking wirse for the wear.

HEI DI

OCh, cone on! This just keeps
getting worse and worse...

Sofi a | ooks over at her.

SCFI A
Don’t just stand there! Are you
going to help ne, or not?

HEI DI
Hel p her? No, thanks.

SCFI A
Just pretend it’s soneone el se. |
can’t nove her. She’'s dead wei ght.

Skye | ooks up and notices Heidi.

SKYE
You!
HEI DI
(rolls eyes)
What ?
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SKYE
You. Are a bitch.

She giggles, and Heidi hits Def Con One.

HEI DI
(fum ng)
That’s it! | amnpot dealing with
this right now

Sofia stops Heidi with a hand to the shoul der. Heidi | ooks at
her, dead seri ous.

HEI DI (cont’ d)
Take your hand off of ne.
(beat)
Now.

SCFI A
Help ne first!

Heidi throws Sofia another cold | ook, and Sofia gets the
nmessage, renoving her hand.

Sofia hel ps Skye up as Heidi starts to wal k away, and Skye
GROANS on her way up before calling after Heidi:

SKYE
Hey! Wait! | got a bone to pick
wth you!

HEI DI
Save it for later. My head is
killing ne.

SKYE

How about we save it for now?

HEI DI
You're drunk. Get out of ny face.

Skye suddenly | unges forward and SHOVES Hei di as hard as she
can! She gasps in shock, and stunbles forwards..

Sofia is conpletely thrown off guard, and she noves in to
stop Skye from advanci ng agai n, but Skye tosses her aside.

Sofia staggers into the wall, and without a word, Heidi
| aunches into an attack.

VWHAM
She SLAMS Skye against the wall head-first, and Skye reacts

with a backwards KICK to Heidi’'s stomach, VAMPI NG OQUT as the
adrenal i ne kicks in.
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The Sl ayers stunble across the hall, hitting the opposite
wal I - HARD.

Sonme ot her Slayers appear in the hall, watching as the battle
unf ol ds between the quarreling girls.
SKYE
Come on! Take it! You wanna kil
me? Kill nme! | know that’s what you
wanna do!
HEI DI

Don't tenpt ne, you freak

Hei di CRACKS Skye’'s head against the wall, but the other
Sl ayer is undeterred.

She springs forward and pounces, sending both of themfalling
to the ground!

SKYE
You junped up little slut! |I’'m
gonna show you what happens when
you start screwing with the wong
peopl e!

She starts SLAMM NG her fists into Heidi’'s face, her attacks
too fierce for Heidi to defend.

Sofia darts forward and catches the eyes of a few other
Sl ayers.

SCFI A
I’ m gonna grab her! You guys grab
Heidi! Get her out of here!

Sofia junps onto Skye’'s back and rips her from Heidi,
draggi ng her off.

Skye tries to struggle free from Sofia’ s grip, but she’'s
sl oppy and drunk.

SKYE
Lemre go! Let ne go!
SOFI A
You’ ve done enough! It’s over,

Skye!

Skye struggles in her arns as the other girls drag a near-
unconsci ous Hei di away.

SKYE

This isn't over, bitch! You hear
nme? W’'re not done yet!
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Sofia drags Skye off down the opposite end of the hall, as we
cut to:
| NT. DORM ROOM - NI GHT 33

Hours later. The door creaks open, slowy. A small beam of
Iight sneaks into the room revealing nothing nuch nore than
a bed and a figure, lying on top of it, conpletely down for
t he count.

Sofia peers into the room and she can nake out Skye' s face
as she sl eeps on the bed.

Sonet hi ng el se catches her eye. Sofia lets the door open
further, spreading nore light into the room

There’s BLOOD on the floor.
Sofia | ooks around and snaps on the |ight - and GASPS!

On the floor is the beaten and bl oodi ed body of Heidi, stil
and silent.

Dead.

Sofia noves over to the body and | eans in, checking for a
pul se. She doesn’t find one.

SCFI A
(whi spering; horrified)
Ch, ny God... Oh, ny Cod..

She noves over to Skye - is she dead too? She touches Skye’s
arm and quickly pulls her hand away - it’'s now covered in
BLOOD

Skye stirs, waking up. She sits up in the bed - and she is
al so conpletely covered in BLOOD

SKYE
(blearily)
Sofia...?
As Sofia stares in shock and horror, we:

BLACK QUT:

END OF SHOW




